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| George Frideric Handel 

I WATER MUSIC (Complete) — 
(edited by N. D. Boyling) 

‘The Bath Festival Orchestra 

directed by YEHUDI MENUHIN 

YEHUDI MENUHIN, celebrated American-born violinist, violist and conductor, and for several 

summers Artistic Director of England’s famous Bath Festival. He is photographed here on the right 

bank of the river Afton, with the Pulteney Bridge (1771) in the background. (PHOTO: ALEX POIGNANT) 

[side one—26’44” | 

SUITE NO. 1 IN F MAJOR 
(beginning) 

No. 1. Ouverture (Maestoso )— 

Allegro—Adagio e staccato 
No. 2. Allegro—Andante—Allegro 
No. 3. Moderato & Trio 

No. 4. Air 

No. 5. Menuet & Trio 

No. 6. Bourrée 

No. 7. Hornpipe 

[side two—26’03”; band one—2’40” | 

SUITE NO. 1 IN F MAJOR 
(conclusion ) 

No. 8. Dialogue (Allegro molto) 

[side two, band two—11’56”] 

SUITE NO. 2 IN D MAJOR 

No.9. Allegro—Gigue (9a) 

No. 10. Hornpipe 
No. 11. Menuet 

No. 12. Lentement 

No. 13. Presto 

[side two, band three—11’35”] 

SUITE NO. 3 IN G MAJOR 

No. 14. Lento 

No. 15. Aria (Allegro) —Minore 

(Meno mosso) 

No. 16. Menuet 

No. 17. Andante 

No. 18. Country Dance (Allegro) 
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“O Wednesday the 17th of July 
[1717], in the Evening, the 

King, attended by their Royal High- 

nesses the Prince and Princess of 

Wales, and a numerous Train of 

Lords, Gentlemen and Ladies, went 

up by water to Chelsea, and was en- 
tertained with an excellent Consort 

of Musick by Count Kilmanseck.” 

This eye-witness account is ampli- 

Daily Courant and by a letter by 

Frederic Bonet. These state that the 

music, lasting for about an hour, was 

repeated during the evening and that 
it was composed by Handel specially 

for the occasion. The fifty musicians, 

seated in a City Company’s barge, 
played trumpets, hunting horns, 
oboes, flutes, recorders, bassoons and 

strings. 

There is however not the slightest 
proof of what music was played. It 

is true that “the Water Music” as 
we know it lasts about an hour and 
that the instruments it necessitates 
were all present in the barge. But no 
score or instrumental part exists from 
that time. Kilmanseck, himself an 

amateur composer, may well have 
had some of his own works per- 
formed. Nor was this the only occa- 
sion on which music accompanied a 
river trip; in April 1736 and July 
1737 similar events took place, and 
there would certainly have been 
others. The statement that “the Water 

Music” was specially composed for 

the trip in 1717 is not true, for four 

sections are to be found in Handel’s 
own manuscripts from earlier years. 

Apart from one or two extracts 

which were published from 1720 on- 

wards (though without any reference 
to their origin), not until 1733 do we 

find a substantial collection in print. 
In 1743, arranged for harpsichord, 

the work appeared allegedly com- 
plete, but, for some reason, without 

No. 8. 

Handel’s own score is lost but two 
manuscripts in full-score do exist, 

differing only in detail, with the sec- 
tions arranged in the order of this 
recording. They were both written 

one in about 1750, the other (omit- 

ting No. 8) about 1760. A third 

manuscript was discovered by the 
editor, in private hands, during the 

preparation of this edition. The vol- 
ume is dated 1722, though this date 
need not necessarily refer to all the 
contents. 

In addition to the sections nor- 
mally thought to belong, nine other 

items bearing his name were printed 
during Handel’s lifetime, entitled 

either ‘“Water Music’’ or ‘‘Water 
Piece.” Some are probably spurious. 

One of them, an attractive Gigue for 
trumpet and strings, has been taken 

from Johnson’s publication of about 

1745 and is here recorded for the 
first time (No. 9a). Its theme is simi- 

lar to the Gigue in the Overture to 

“Rodrigo.” 

The manuscripts and printed 
scores are rather vague as to the 

instruments that should be used, 

particularly with regard to the all- 
important doubling, or otherwise, of 
violins with oboes. 

The sections fall into three groups 

or Suites according to their key- 
signatures, though none of the origi- 

nal sources divides them specifically 
in this way. 

Note © 1964 N. D. BOYLING 
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SUITE NO. 1 INF 

The Ouverture in the French style is fol- 
lowed by an Adagio for solo oboe and 
strings. Then an Allegro (No. 2) (one of 
the most well-known movements) with a 
central section for double orchestra 
adapted from Handel’s own Oboe Sonata 
Op. 1 No. 6. Another movement in triple 
time (No. 3) follows, with a central sec- 
tion for strings alone. The famous Air 
(No. 4) leads to a Menuet (No. 5) and 
Trio, introduced by two solo horns. Then 

and another movement for double 
orchestra (No. 8). This last, ending with 
cascading sixteenths is obviously themat- 
ically coupled with the opening of the 
next Suite. , 

SUITE NO. 2 IN D 

A bold opening (No. 9) is the first move- 
ment containing trumpets. This is followed 
by a Gigue (No. 9a) for trumpet and 
strings. No. 10, a Hornpipe, is adapted 
from Handel’s Flute Sonata Op. 1 No. 9. 
Then a noble Menuet (No. 11), lentement 
(No. 12), and a final exciting Presto 
(No. 13). 

SUITE NO. 3 ING 

No. 14 for flute and strings is a type of 
Sarabande, No. 15 is a quick Aria for 
oboes and strings, No. 16 a Menuet for 
strings alone. No. 17, which one source 
calls a Menuet, has the addition of two 
descant recorders. Finally, again with 
recorders, two country dances. 
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MORE MUSIC FROM BATH 

(S) indicates Stereo. 

The Bath Festival Chamber Orchestra 

directed by Yehudi Menuhin: 

MOZART: Sinfonia concertante in E flat 
(K.364)—Yehudi Menuhin, violin; 
Rudolf Barshai, viola. HAYDN: Violin 
Concerto in C—Yehudi Menuhin, violin. 

(S)36190 

MOZART: Violin Concertos No. 3 in G 
(K.216) and No. 5 in A (K.219)— 
Yehudi Menuhin, violin. (S)35745 

MOZART: Violin Concertos No. 4 in D 
(K.218) and No. 6 (or 7) in D (K.271a) 
—Yehudi Menuhin, violin. (S)36152 

BACH (ed. Boyling): The Musical Offer- 
ing— Members of the Bath Festival 
Chamber Orchestra, with Elaine Shaffer, 
flute; Yehudi Menuhin, violin. 

(S)35731 

BACH: Concerto in D minor for Violin and 
Oboe (BWV 1060). HANDEL: The Three > 
Oboe Concertos. VIVALDI: Concerto for 
Four Violins and Orchestra, Op. 3. No. 
10—Léon Goossens, oboe; Yehudi 
Menuhin, violin. (S)36103 

The Moscow Chamber Orchestra 

conducted by Rudolf Barshai: 

PROKOFIEV (transcr. Barshai): Visions 
fugitives. TIPPETT: Concerto for Double 
String Orchestra—with the Bath Festival 

fied by a description in the London by John Christopher Smith senior, a Bourrée (No. 6), a Hornpipe (No. 7), Chamber Orchestra. (S)35981 

Library of Congress Catalog Card Numbers R 63-1607 (mono) and R 63-1608 (stereo) apply to this recording. 

This monophonic, microgroove recording may be played on monophonic or stereo phonographs. It will not become obsolete. Produced 
: : om e in accordance with the most demanding standards of engineering and manufacture, it will remain the source of excellent sound. 
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